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For Israeli-born artist Nir Hod, themes of beauty,
loneliness, and narcissism—three of his favourite
subjects—are constantly recurring in his work.
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Nir Hod adores paradox and contrast. That
ethereal point where beauty and tragedy meet,
as do life and death, love and fear, is a zone he

wanting to be an artist, But ifter being
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In his early days, Hod’s playfully provocative work

was unlike anything Israel had ever seen. “| wanted
to compete with friends who became rock stars or
were in movies. They influenced people in such a
beautiful way, and | said, ‘Art should be the same.'”

Abeve: A sculpture fram nobody really noticed her

Hod's “Genius” series At the moment,
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aspectacular object,” he says, not revealing much of the project.
ertainly, its gargantuan scale reinvents a familia
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“I never really lived in a place with snow, but I wro!
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thing more spectacular, ‘cause you really
want to impress somebody.”

And Hod did delve deep into the dark side
In 2012, he showed 10 paintings in a New
York solo exhibition called “Mother”™. The
paintings reference the famous 1943 Franz
Konrad photograph of Nazi soldiers clear
ing out the Warsaw Ghetto. The “Mother”
series presents a mysterious, anonymous
woman in Konrad's photograph in a com-
pletely new and “corrected” context, where
her reality is different: she is removed from
the horror of the Holocaust, and revered

The inspiration came to him in a flash
“For myself, 1 feel it’s the most important
body of work I did so far. To take some-
thing historical and familiar, and to be able
to show it to people like it’s the first tume
they're looking at it.” Hod first noticed the
woman when he was working on “Cienius’,
while looking for archival material in '-1-]'!i"~'1"|1
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